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Ina Claire at Palace—Mystery Play at Metropolitan--Betty Comp

“Polly With a Past’’ Ex-

To Be Great Pio-
ture—*‘Forbidden Fruit’’
Remains Another Week.
“Bilk Hosiery’ at Rialto.
News and Gossip of Film-
land.

LOEWS PALACE—

“Polly With a Past” :
Ina Claire, the famous Belasco
stage star, who achleved her first
big footlight success in the Belasco
production of *“Polly With a Past”
the romaatic comedy by Guy Belton
and George Middleton, comes to
Loew’'s Palace Theater tomorrow and
all week as the featured star of
Metro's superb sereen version of the
Bolton-Middleton triumph.

The pileturization of this famous
success, which is regarded as a pro-
duection triumph for the Metro foroes,
was made upder the personal di-
rection of Maxwell Karger and di-
reoted by Leander de Cordova from
the scenario by June Mathis

Miss Claire, In the screen version
of “Polly With a Past,” is support-
ed by an exceptional cast that In-
cludes Ralph Graves, Marie Waln-
wright, Harry Benham, K Clifton Webb,
Loulszita Valentine, Myra Brooks,
and many others

Equipped with the splendid stage
direction by Belasco himself, the
producers of “Polly With a Past"
have produced a version of that
famous stage story that can properly
be regarded as an even finer and
more fascinating revelation because
of the wider drmatic range of the
BCreen.

The story, now familiar to many,
concerns the dilemma of Polly
Bhannon, of East Gllead, Ohlo, who
is left alone In the world and to
#stave off starvation, becomes a mald
in the apartment of two bachelors.
When the friend of her employers,
Rex Van Zile, is fearfully bullied
by the girl he thinks he loves, Polly
ia persuaded to pose as a terrible
French vampire in order to enable
Rex's flancee to save him from the
vampire's clutches,

The manner in which Polly carries
off the role of the French temptress
brings Rex's flancee on the run, but
in the meantime, Rex has reached
a conclusion to remain forever under

the spell of Polly and her “past.”
NETROPOLITAN—
“My Lady’s Latchkey.”

“My Lady’s Latchkey,” in which

Katherine MacDonald, the American
beanty, wlll be screenéd for the first
time locally as star of the bill at
Crandall's Metropolitan Theater next
week, Is one of the most baffling
mystery romances that has ever
found its way to the sllver sheet.
It not only affords its brilllant star
one of the most effective roles of her
career but, adapted from the widely
vréad novel, “The Second Latchkey,”
hy C. N, and A. M. Williamson, pro-
vides a series of eplsodes as ab-
sorbing as the public has been led

“Double Life’

Ina Claire Admits She Leads

: and Tells HO‘CU

By INA CLAIRE,
Usually a person leading a double

Iife tries to keep the fact mecret
Every possible agency |s employed
#0 that one-half of one's world won't
know what the other half is doing.
The popsibility of discovery carries
with it an undercurrent of fear and
the impulse of fear leads to almost
uncanny subtlety In the construction
of lies that will meet the demands
of the case. There must be som2

fascination in it; there surely is a
wealth of discomfort,
Yet I've been leading "“a double

life” myself at present, and, instead
of hiding it from everybody, I'm
quite ready to let the world know.
In fact, I rather glory In IL

At any rate, by making a clean
breast of everything, I escape the
nerve-wracking torment of Dbeing
“sxposed."” And there remains a
great deal of fascination—and a bit
of discomfort, too. .
It all started because of the sue-
cess of “The Gold Diggers.” 1 had
expected to be free Lo do just what

10 expect from these gifted authors.

The story concerns the adventures
of a beautiful young woman who
through a combination of remark-
able circumstances falls victim to!
the schemes of a band of clever
jewel thivea. Her wedding gift from |
her husband was a wonderful blue |
diamond which only a short time be-
fore had been stolen from her uncle.

This stolen pledge of a stolen love
precipitates a succession of exciting
#vents that cannot be foretold even
by the most astute spectator. The
climax Is one of tremendous appeal
and the developments that lead to
it uniformly interesting and logiecal.

The supporting cast includes many
famous names, among them Thomas
Tefferson, Edmund Lowe, and Claire
Du Brey. Through the skill of these
talented players “My Lady's Latch-
key"” (s glven quite as pronounced
a flavor of romance as of melo-
drama.

Foremost among the supplemen-
tary subjects wlill be a new Tooner-
ville comedy, “The Skipper's Narrow
Escape,” in which Dan Mason and a
clever cast vivify the characters of
Fontaine Fox'sy Inimitable cartoons.

Other abbreviated camera features
and special orchestral aecompani-
ment and owverture number will round
oeut one of the most entertaining
programs of a season that has been
noteworthy at the Metropolitan for
the quality of its bills.

MOORE’S RIALTO—

“Prisoners of Love.,”

Betty Compson, whose meteoric rise
to stardom wase the result of her re-
markable portrayal of the rolo of the

L]

kirl Rose in George Loan Tucker's
production of “The Miracle Man,”
makes her initial stellar appearance
in Washington at Moore's Rialto

Theater today in a plcture personally
staged by herself under the title
“Prisonera of lLove™

As Blanche Davlis, the star portrays
the role of a girl born of wealthy
and ecultured parents, and cursed
through Inheritance with a danger-
wia degree of physical attractiveness,
Diascovering her father buying the
wilence of an adventuress who has
accome part ¢ of his 1life, Blanche
‘eaves home and disdains even the
usa of her father's great name.

She flees to San Franclsco, where
«<he obtains employment in the law
offices of Martin Blalr and James
Itandolph. As usual her remarkable
Feauty immediatoly intrigues the two
nen and James Randolph seeks to
marry her, but his mother, an invalid
ince his birth, selfishly compels her
to promise that she will not take her
son from her until after her death.

Blair, in the meantime, has also
*allen In love with the girl but his
tova i of the steadfast Kind while
that of Randolph wanes, and the lat-
ter abandons her entirely when he
goes to New York on the invitation
of her own father.

Fven death's swift Intervention
falla to solve the riddle of “Prisoners
Of Love" and the best work of many
of the prerent day dramatiste wil)
seam childish when compared with
‘the magnificent gesture with which
the picture ends,

Hhort subjects for the week will
prasent popular Johnny Hines in his
Iatest Sewell Ford "“Torchy” Comedy
entitled “Torehy's Nnighthnod,". a
scanlc and an exclusive showing of
Iate world events as picturized In the
Fox News

A treat Is alse promised in the
musica' setting for the showing as
arranged by Daniel Breeskin, econ-
ducting tha Rialto Symphony Or-

chestrn, a distinct novelty in so far
as Washington is concerned being
introdueed in the overture 'Sonu
the Past” by Raymend

I pleased. Consequently when I was
approached with offers to do some
motion pletures during the summer,
I was attracted. But It required
something more than merely an al-
tractive offer to make me consider
giving up plans for a wvacation; I

recelved an offer that I simply crmh:lr

not refuse.

That offer came through Richard
A. Rowland, the head of the Metro
Pletures Corporation. He wanted me
to do “Polly With a Past,” the play
by George Middleton and Guy Bol-
ton Iin which the critics sald I “found
myself,” and for which David Be-
lasco found me.

The character of Polly is one that'
I love—I consider it one of the most
brilliant creations conceived by any
present-day authors.

Friends warned me, “Don't try it,
Ina; you'll kill yourself.” And, once
I had got started on my new sched-
ule, they'd say, “You must be nearly
dead.” In the next breath they'd
add, “But how well you're looking."

More than that, it's how well I'm
feeling. I never had much theoretical
sympathy with Carlyle's dogmas on
hard work or any of the platitudes
connected therewith; but In practice
i‘ve found the platitudes work out

ery nicely.

“How do you manage to do It7 they
ask me,

Directly after my evening perform-
ance at the theater Is over 1 hasten
home, where 1 make it an invariable
rule to retire not later than 12:30
o'clock. 1 sleep for eight hours. Then,
directly after breakfast, I go to the
Metro studios to start work on
“Polly.” We work almost without
Intermission—except to snatch a buffet
luncheon on the scene “set"—until § or
5:30 o'clock.

When 65:30 o'clock comes, however,
I confess 1 usually feel quite fagged.
But a cold bath does wonders, and
I manage, too, to get in a nap before
dinner. I'm all full of vitality again
once I start for the theater,

Then 1 find the theater wvery re-
freshing after my exacting work be-
fore the camera. 1 can take up my
work with real zest and energy. And,
what is more, I feel rested by it. I'm
g0 thoeroughly familiar with my role
In “The Gold Diggers” that I can
cast off the acute sense of responsi-
bility and be carried along as though
borne by a strong current.

Then there la always Sunday—and
Sunday brings with it a rest from the
etage and screen, I have the whaole
world to myself, and, like the rest of
the hard-working world, all T hope
Is that it doean’t rain. For I'm al-
ways looking forward to the outdoors
and ‘sunshine, It means that 1 ride,
motor or swim-——sometimes all three
of them. And then I'm ready to re-
turn to my week-day double lifa.

“Polly With a Past” will be shown
at Loew's Palace all next week, be-
ginning tomorrow,

KNICKERBOCKER—
“My Lady’s Latchkey.”

Katherine MacDonald, the American
beauty, whose triumphs upon the screen
have been many, will ba seen for the
first time in Washington as star of
“My Lady's Latchkey,” at Crandall'a
Knickerbooker Theater tomorrow and
Monday. This thrilling mystery-ro-
mance |8 an absorbing fimization of
the famous novel, “The Second Lateh-
key,” by . N. and A M., Willlamson,
and presents a series of baffling epi-
sodes that rivet attention and lead to
an astonishing climax.

A new Toonerville comedy, “The

per's Narrow Escape,” also will be

for the first time looally as fore-

moat of the subsidiary features of the
bk Othar abbreviated oamers sub-

| LOOKING AHEAD |

Dorothy Gish, lo *The Ghost In the
Gurrett,” a mystery play, comes to
Loew's Palaes on February 27,

“The Off-Bhore Plrate,” with

Viola Dana, will be shown at Cran-

dall's Metropolitan for the week of
February 2T. It will also ba seen
at the Knlckerbocker on February
27 and 28,

“*The Gilded Lily" follows “For-
bldden Fruit” at Loew's Columbla,

For the week beginning February
27, Crandal’s Theater, Ninth and

H streets, will show ““The Way of a
Woman," with Norma Talmadge,

Wallace Reld, in ""The Charm School,”
and Charles Ray in “Peaceful
Valley."

Clara Kimball Young., In *“Hush™

be shown at the Knickerbocker,
followed by Douglas
Rookie's Return.*

will
Mareh 1 and 2
Maclean in “The

jects and speclal orchestral features
will as usual comprise a diverting por-
tion of the program.

On Tuesday and Wednesday, the
Knickerbocker will offer one of the
greatest laughing attractions of the
year in Mack Sennett's latest five-real
supercomedy, “Love, Honor and Be-
have,” in which all of the Sennett
comedians and beauties are pictured.
The farce reveals an especially brisk
travesty of the modern divorce court

A special holiday matinee will be
glven on Tuesday, Washington's birth-
day, and Tuesday evening Colonel Barry
Buckley will pay tribute to the memory
of the first President of the United
States.

“The Revenge of Tarzan'™ by Edgar
Rice Burroughs, will be the offering for
Thursday and Friday, with Gene Pol-
lard in the picturesque role of Tarzan,
the child of the jungle. This is said to
be the greatest of all of the pleturized
Tarzan stories, and to mark the high
point of Goldwyn's productional ac-
tivity.

On Saturday only, Wesley Barry, the
freckled funmaker whose fame was
made secure by “Dinty,” will be seen
in “The County Fair."

CRANDALL'S—

“Love, Honor and Behave.”

Departing from Its fixed policy of
presenting several de luxe photoplay
features each week, Crandall's Thea-
ter anngunces for the full week be-
ginning 'tomorrow, the first Wash-
ington presentation of Mack Sen-
nett's latest and most laughable five-
reel super-comedy, “Love, Honor and
Behave,” starring the entire roster
Sennett comedians and beauties,

“Love, Honor and Behave” affords
one of the keenest burlesques of the
modern divorce court ever concelv-
ed. The story takes the form of a
recital by a learned Judge of the ex-
periences which almost wrecked his
early married life, It is related to
glve pause to a youthful bride and
groom who have appealed to the
judge to grant them a decree almost
within the month of their marriage.

The judge, It seems, was a victim of
cireumstantial evidence. Hisa narra-
tion of his adventures in and out of
court and of the manner in which per-
fectly Innocent evenis were made to
appear greatly to his disadvantage
provides the basis for one of the
fastest and most hilarious film come-
dies ever screened.

“Love, Hohor and Behave™ is not
a retitled production resurrected from
the Sennett past, but a new First Na-
tional special production which dis-
closen the mosat recent manifestation
of the Sennett genlua for comle effect
in a continuation of the seriaa of
sapecia] features of which “Down On
the Farm” and “Married Life" are
earlier axamples, The engagement la
for this week only at the regular
scale of pricea

BETTY COMPSON LOVES
AUTOMOBILE RACING

Betty Compeon, whoss first star-
ring pleture, “Prisoners of Love”
comes to Moore's Rialto Theater for
a week's engagement, beginning Bun-
day, used to be an ardent automoblile
racing enthusiast. In the days srhen
“juvenile” contests wWere In vogue aha
had a tiny speedster constructed that
was called the “"HBaby Compson,” and
It broke all juvenile recorda and
oarned the titla of “Juvenile Bpeed
King of the World.”

When she wanted to ba repressented
In the big game she ordered a spocial
sixtean valve car known as the
“Compson Hpecial,” which also made
A namas for Itself at the racing earnl
vela

SOCIOLOGISTS IN THIS

What kind of girl will be the
product of a divorce which permits
har to spend six months a4 year with
her straightiaced, Puritanical mother
and the other six months with a
father whose turpitude {» known to
all the chorus girls of New York?
That Interesting question is an-
swered in the George Fitzmaurice
production of *“Paying the
which will be the featured attraction
at Moore's Garden Theater all week
beginning tomorrow,

In order to present this girl's case
truthfully, Oulda Bergere, the au-
thor, has woven a story. replete with
human and dramatic eituations, In
the end, one feels satisfied that the
outcome Is exactly what would seem
to be logical. Dorothy Dickson,
heretofore seen only as a dancer in
many New York productions, is the
heroine, Others in the cast Include
such favorites as George Fawcett,
Robert BSchable, Alma Tell, Reginald
Denny, and Rod LaRoque.

MOORE’S GARDEN—

“Paying the Piper.”

The fourth and perhaps greatest
George Fitzmaurice Paramount ple-
ture, “Paying the Piper,” by Ouida
Borgoro, will be the attraction at
Moore's Garden Theater next week,
beginning tomorrow.

The theme of the pleture s based
on the thought that in the mad scram-
ble for wealth, people are blind to the
finer things of life, and that the
world of possession does not bring
enduring happiness and contentment
There are numerous thrills in the de-
velopment of this highly Interesting
theme, those thrills beilng enhanced
by the ultra-modern and magnificent
settings with which the picture
abounda.

The story concerns one Barbara
Wyndham, spoiled daughter of a New
York mlllionaire, product of the di-
vorce courts, who leads a hectic life
of wild parties and dlssipation in
which she 1s Joined by Larry Grahame,
another millionaire's aon. Barbara
marries Larry In order, as she says,
to be able to get a divorce as other
members of her set do.

A Wall street crash leaves the two
penniless, and they are forced to lead
the asimple life, How Lhey are re-
generated and learn the value of love,
friendship and other human qualities
make a pleture of universal appeal.

Belected wsubsidiary features, In-
cluding a laughable comedy and an
oxclusive showing of the latest Fox
News, together with an appropriate
Interpretative orchestral score ar-
ranged by Clauda V. Burrows, direct-
Ing the Garden Orchestra, will com-
plete the program.

THE CRITERION—
“Blind Wives.”

Marc MacDermott, who enacts five
different roles In “Blind Wivea,” the
Fox special version of Edward Knob-
loch's intarnational stage AlIOCARS

“My Lady's Dress,” which will open
at the Criterion Theater today, has
very definite ideas on the art of
making pletures. He has been In
many notable productions and has
had a long and successful stage
career—s0 his viewa carry welght,

“One thing I belleve Is wrong with
pletures,” he declared, “is the use of
too many sub-titles. I believe plo
tures can be made so that the act'ng
will tell our very Intelligent pleture
public . what |8 being sald, and In
this way cut down the nuriber of
sub-titles, Of course, this is up to
the director; and I must admit that
la one reason why 1 like to work
under the direction of Charles Brabin,
He maker his scenea tell his story
wharever poasible,

“Oftentimes a sub-title breaks the
requence of a pleture and distracts
the viewer., In '‘Blind Wives' you will

fAind that Mr. Brabin has used ex-
preasion In his mnn and In that
& number of

way has .cnt down

PROBLEM IS OFFERED |
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Cecil De Mille Embeilishes
Picture With Labish Settings

Cecil B. de Mille's announcement of

a program of “wide variety in theme
and staging” in the annual trio of
productions which bear his name ls
borne out by his recent productions.
“Something To Think About" marks
a distinet departure from any of its
immediate predecessors, being built

around an entirely new theme and|

containing many Instances of staging
entirely novel. The producer {s known
as a master of lavish settings and
opulently magnificent scenic back-
grounds. While “Something To Think
About” numbers many exquisitely
beautiful stage settinga, simplicity is
the prevailing note throughout.

In “Forbidden Fruit,”! which begins
its second week at Loew's Columbia
tomorrow, Mr, De Mille has swung to
the other extreme. Stage settings,
which are sald to exceed anything
previously attempted in the matter of
opulence and lavish beauty, are now
the order of the day.

These scenic triumphs represent the
initial screen work of Paul Chalfin,
famous New York and Boston archi-
tect, who is now a member of Cecil B.
de Mille's production staff. Mr. Chal-
fin is working in colaboration with
Howard Higgin, the artistic genius of
#0 many previous De Mille successes,
and Wilfred Buckland, art director of
the Lasky studio,

Much of the action of *Forhidden
Fruit” takes place In the home of a
multi-millionaire oil operator. This
clroumstance permits of a wide range
in the Interior scenes of these Im-
portant episodes of the story.

Another factor which contributes to
the lavish beauty of this production
is the necessity of contrast with an-
other home which serves as the
original background for the chief
feminine character,

Not 6nly are there to be many lav-

ish modérn sets in the finished pro-
duction but there |s also to be an
interpolated fairy vision which I»

scheduled to be the most sumptuous
thing of Its kind ever attempted.
Specinl costumes designed for this
vision by Theodore Kosloff, world-
famous dancer and pantmimist, ars
being fashionad by Claire West, the
talented costumer who Is responsible
for the gorgeous gowns worn by
Agnes Ayres, Kathlyn Willlamas,
Shannon Day and the other feminine
members of the castL

Although It is still mueh too early
for detalls, it Ils understood that the
story of the production which will
follow the present effort in as differ-

ent from Its predecessors as “For-
bidden Frult" differs from “Some-
thing to Think About.,”

“Variety {8 to bs the keynote,” sald

Mr. de Mille, will keep his

word.

And he

LOEW'S COLUMBIA—

“Forbldden Fruit.,”

“Forbidden Fruit,” ths splendid
Cecll B. DeMille sereen study of mod-
orn marriage, Its lures and problems,
in which DeMlilla has eclipsed in the
power of his dramatic argument and

| the gorgeous and opulent beauty of

hin investiture even his own sumptu-
ous productions of the past, begine
ita mecond brilllant week at Loew's
Columbia Theater tomorrow,

This latest DeaMille production Is a
Paramount pleturs based on the story
af mme pame hy Jeanis Mao-

| Pherson and #hich is interpreted by a
cast of commanding excellence that
is headed by Agnes Ayres, Forrest
Stanley, Kathlyn Williams, Theodore
Roberts, Theodore Kosloff, Julia Iay
and many others

It presents the problem of a wife's
duty to a scoundrel of a husband
when a man of worth, hopor and
| wealth offers her love and not the
| counterfeit.
| In this production, DeMille has
blended the wistful, spiritual beauty
of “Something To Think About”™ with
all the shimmering flares and fashion
of “Why Change Your Wife?"

It is intoxicating with the lure of
humanity and it reveals Agmnes Ayres
in the role of a proud Southern girl
who is little more than the slave of a
shiftless loafer. When a soclal
emergency suddenly gives her the
entree to a fashionable function, she
meets a man of honor and wealth
who Instantly falls in love with her
and finds his love reciprocated.

The story deals with the girl's
matrimonial duty to her husband, who
is caught that very night attempting
to burglarize the house where she is
a guest. Through the efforts of the
patrician, however, she is brought to
ses that her husband Is unworthy of
her dutiful efforts and when he Is
killed, a short time Iater, Iin a brawl
the way to happiness Is opened be-
fore her.

BLACKMAILERS THRIVE
IN MACK SENNETT FILM

Blackmallers thrive during three
reels of Mack Sennett's newest five-
part super-comedy, ‘“Love, Honor and
Behave,” to ba seen throughout next
week at Crandall's Theater. Eddie
Gribbon and Kalla Pasha ralse rumor
and gossip to the dignity eof high
finance and sell photographs te In-
tereated parties for fabulous sums,
their wiles entangling the virtuous
as well as the viclous

The scene of their operations is
the Gargle Inn, whither “Judge”
Murray goes in the Interest of pro-
hibition, and Phyllis Haver to reclalm
an errant husband, Ford Sterling.
This part of the pleture ia one of the
fastest moving eplsodes that Mr. Sen-
nett has yet achleved.

As a result of his experiences nt‘
the Gargle Inn, “Judge” Murray
makes up his mind, and forever sels
sets it there, that faith is not to

|
be reposed In elreumstantial ovi-!enrn.|

and that Ineriminating appearances
are more likely to be false than true.

In connection with the chases that ]
ensue, when the Gargle Inn In raided, |
there Isa & riot In an artist's nhldln|
that promises (o provoke more
laughter to the square Iinch of film |
than anything recently mseen on tLhe
allver mheet,

Children Are Guests.

A number of ehlldren from the HL
Joseph Orphanage weare guesta of the
management of The Children Movien
at The Auditorium, Thirteenth and
New York avenue, this mornine at
10:30. In addition té “All Baba™ and
“Siseping Beauty,” a chlildren's magi-

&
v

SPECIAL PROGRAM FOR
FILM AT YORK THEATER

Alfred DeAndrea, director of musie
of the York Theater, Georgia ave-
nue and Quebec street, will give a
specially selected music score for the

graphic photoplay “Passion,” when
it is shown at the York on Wednes-
day, with Pola Negrl as the famous

Madame DuBarry.
The Tschalkowskl overtare, *1812,"
will give the keynote to this drama

11 Were King” completed his readings

SOCIETY IS PRESENT AT +
BENEFIT AT NATIONAL

Washington society folk gave &
rousing welcome to E. H. Bothern and
Julia Marlowe in their only appear
ance of the season yesterday aftes
noon &t the National Theater under
suspices of the ladies’ commities of
the Medical Boclety of the Distriet

of Columbia

An attractive musical program had
been arranged, featuring Eleanos
Reynolds, American contralte; Ant-
onlo Rocca. formerly tenor of the
Opers Comigque, Paris, and Miguesl
Nicastro, violinist, with N. Val Peavey,
the accompanist at the plano, It was
the first appearance In Washington
of Miss Reynolds and M. Nicastro.

Mr. Sothern was &t his best In &
scene from Hamlet. The Bt Crispian
Day speech from Henry V and two
ballads from his former role in *“If

“The Battle Hymn of the Republie,”
“Kipling’s Recessionall” and four love
sonneta from Shakespeare composed
Miss Marlowe's program. Her reader-
ing of the love sonnels wWas parti
larly pleasing and her many frisnds in
the audience re-called her many times
before the curtaln.

Miss Reynolds possesses 4 rare con-
tralto wolce displayed to best ad-
ventage in an aria from “Samson and
Delila” while M. Rocca proved ome
of the surprises of the program, his
tenor flowing as richly and as easily
as mellow wine. He was at his best
in the arla from “Giloconda”™ and the
“J'aime te volr dormir,” a light mel
ody dedicated to him by the composer,
Adolfo Novello.

M. Nicastro produced a pleasing
{impression by his rendition of the
“Meditation” from Thals and partie-
ularly Sarasate's “Zigeunerweisen, &
fanciful and fantastic number.

FORTUNE IN DRESSES IS
SEEN IN “BLIND WIVES”

The prodigality of leading motion
plcture producers is a matter of com-
mon knowledge today. A fortune is
spent sometimes to procure a certaln
effect. Towns are erected for a few
hours’ screening, then demolished *
Thousands of auxiliaries are used to
put over but on€ scene in a plcture,

But it remained for Willlam Fox te
show & new way to burn up a lot of
good money In order that *“Blind
Wives,” which Is the attractien at the
Criterion Theater this week, might
present a scene of splendor hereto-
fors unequaled in any screen produe-
tion.

The scene, which represents the sero
hour at Lucile's (Lady Duff Gordon)
exclusive fashion shop in New York,
required that the stunning models who
flit like birds of gay plumage through-
out the presentation of this world-
famed fashion show wear gowns that
were absolutely creations up-to-the-
minute, and in no way reminiscent or
suggestive of anything in milady's
mode that had ever been shown te
feminine eyes before.

Mr. Fox promptly ordered that a
complete set of new gowns be made
at once for the models, and that they
represent to the very last degree the

of the French Revolution, and Bizet's
“L'Arlesienne” music will be played,

also selections from “*Manon™ of Mu-l

senet. Mr. DeAndrea has been mu-
glcal director of the York Theater
for the past year, giving to its pa-
trons at all times the highest and
best musical selections. Particularly
praiseworthy ia the synchronism be-
tween the music and the picture
of *“Passion™

SPECIAL MATINEES FOR
WASHINGTON NATAL DAY

Special holiday matinees will be
given in all of the Crandall Theaters
in Washington on Tuesday, February

2, in honor of Washington's Birth-

day. Announcement to this effect was
made from the executive offices of
the Crandall organization in the Met-
ropolitan Theater building today.

At Crandall's Knickerbocker, Savoy,
Apolle and York theaters matinees
will begin at 2:30 p. m., and perform-
ances will be continuous from that
hour until closing at 11 p. m. The
matinees at the Metropolitan, Avenue
Grand and Ninth and E house will
be according to the regular dally cus-
tom.

MANAGER BEATUS LAUDS
INA CLAIRE’S PICTURE

Although Lawrence Beatus, mana-
ger of Loew's Palace Theater, has
personally epndorsed but one photo-
play at that theater, Mr. Beatus adds
another endorgsement to his restricted
list by commending to his patrons
as a picture of the widest and most
striking appeal, the Metro production
of “Polly With a Past™ in whiech
Ina Claire, the famous DBelasco star,
will be seen in the role of Polly
Shannon she made famous on the
stage. The plcture begina a week's
engagement at the Palace tomorrow.

THE LEADER—

“Love.”

It your baby sister were a victim
of malputrition, If she were alling.
teo, for want of proper environment,
fresh alr and other things that most
children are fortunate enough to
possess, would you not sacrifice a
great deal to provide her with them?

To thia question Natalie Storm
made affirmative answer. Natalle
made woman's greatest saorifice to
protect her sister from the hardships
that had caused the death of thelr
mother,

She threw to the four winds her
chancen of happinesa with the man
she loved to go with A man she
detemted that she might get for the
child who was all in all to her the
comforts and sweets in life she her.
gelf would never enjoy.

Would you say this
tking to do? Or would you eall
wickednens?

What do you think the
tha onase, Natalle's sweetheart, sald
and did when he returned from
Houth America, whither he had gone
to amass & fortune to lay at Na-
talie'sn leet?

This ia the story and the problam,

was a brave
it

man In

briefly, of “TLove,” Louls Joseph
Vvance's soenario, which J,. Parker
1tead, jr., haa made into An Ashoe
ciated Producers’ photodrama, to he
ashown at the Leader Theater, start-
ing tomorrow, with Loulse Glaum
in the role of Natalle Storm, James

Kikwood as the man and Joseph
Kllgour as the temptlaer, Weslay

clan was part of the aatartalmmend,
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tendencies of the couturier's art. The
result is one of the most gorgeous
ensembles in the history of the me-
tion pleture art

In the midst of this bewildering ex-
hibition sits a woman who, though
.the possessor of a myriad of lovely
gowns at home, considers her pro-
posed visit to the annual horse show
an impossibility unless she has added
a new and costly outfit to her collee-
tion.

How this woman (s eventually
brought to a realization of her debt
to the society she has outraged is
told in one of the most forceful nar-
ratives yet presented on the American
screen.

“THE KID” BREAKS ALL
MARKS FOR ATTENDANCE

Despite the fact that the same
claim has been made in connection
with the premiere presentativns of
other super features at Crandall's
Metropolitan  Theater this  year,
Charlis Chaplin in “The Kid" this
week has shattered all previous at-#
tendance records at the Crandall F
street house.

This was made possible by the fact
that the feature was shorter than
“Passion” and therefore could play te
a greater number of audiences in &
day than that earlier First National
masterpiece.

“The Kid" undoubtedly could have
run for a month oxcept for the
urgency of other bookings. |

HE NEVER HAD HEARD OF
DOMBEY AND HIS LADDIE

Nat Glasser, manager of Crandall's
York Theater, has learnsd that con-
ducting a series of successful ama
teur contests leads to strange cop=
clusions. The major offering booked
for the York last night, the n!ght of
the week npon which all the amateur
competitions have been held, was
“Dombey and Son™ an impressive
filin version of Dickens' famous work.
No sooner had the announcement of
the bqoking been made than an In- |
terested patron made the following
earnest inquiry at the box office:

“Say, what does this guy Dombey
and his kid do, sing or dance?™

THINK “KAZAN” BETTER
THAN FIRST TWO FILMS

It ia prophesied by those who hava
pre-viewed the film that tha camera
version of James Oliver Cuorwood's |
story of “Kazan” will surpass both
his “Nomads of the North" and
“Isobel” in popular appeal. The two
pletures last named achleved great
successes during their week en-
gagements at Crandall’'s Metropoll-
tan Theater, but “Kazan” s said
to combine all of the virtues and
none of the faulta of both,

This Iatest of the Curwood rtories! |
of the mighty Northwest will be
presanted for the firet time In Wash-
ington before the end of the present
EeAsON.

)

Vioni Must Rest.

amedeo  Vionl, director of the
symphony orchestra at Crandall's
Metropolitan Theater, thies week sur

rendered 4he baton In reluctant aequi-
il-nri'-nr'l* to the demandas of an Ineipl-
lent attack of the malicious and justly
celebrated “Au” During his absence
from the pit the orchestra was under
llh- conductorship of George Banedict,
concert master,



